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Yu Hua
Yu Hua’s awards and honors include:
Zhuangzhong Literary Prize (1992)
Grinzane Cavour Prize (1998) 
James Joyce Award (2002). He was the first Chinese writer to 
receive this award.
Ordre des Arts et des Lettres of France (2004)
Giuseppe Acerbi Literary International Prize 2014
Special Book Award of China (2005)
Prix Courrier International (2008)

Yu Hua is a prominent Chinese author, born April 3, 1960 in 
Hangzhou, Zhejiang province. He practiced dentistry for five 

years and later turned to fiction writing in 1983 because he didn't like "looking into people’s mouths 
the whole day." Writing allowed him to be more creative and flexible. He grew up during the Cultural 
Revolution and many of his stories and novels are marked by this experience. One of the distinctive 
characteristics of his work is his penchant for detailed descriptions of brutal violence.

Yu Hua has written four novels, six collections of stories, and three collections of essays. His 
most important and best-selling novels are Chronicle of a Blood Merchant, To Live and Brothers. 
Chronicle of a Blood Merchant was made into a film by the South Korean actor and film director Ha 
Jung-woo in 2015. 

To Live was adapted for film by Zhang Yimou in 1994, starring Ge You and Gong Li. The film To 
Live won the Grand Jury Prize of the 1994 Cannes Film Festival and nominated for the Best Foreign 
Language Film of Golden Globe Awards, 1994. The novel became a bestseller and made Yu Hua a 
worldwide celebrity. 

Brothers was translated into English and Spanish in 2009, and into Brazilian Portuguese in 2010. It 
was lauded by NPR as “A Terrific literary achievement…sensational, sweeping”. The New Yorker 
called it “a relentlessly entertaining epic”. It was shortlisted at the 2008 Man Asian Literary Prize.

His novels have been translated into English, French, German, Italian, Dutch, Persian, Polish, 
Spanish, Swedish, Hungarian, Serbian, Hebrew, Japanese, Korean and Malayalam.

"The most profound voice coming out of China today."
--Lisa See

"Captures the heart of the Chinese people."
--Wall Street Journal

"A major contemporary novelist, Yu Hua writes with a cold eye but a warm heart. His novels 
are ingeniously structured and exude a mythical aura. Though unmistakably Chinese, they are 
universally resonant."

--Ha Jin
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To Live
A work of astonishing emotional power.
--Dai Sijie

It reaches not only into the very essence of China and the Chinese people but also into the blood-
and-bones core of what it means to be a human being,
--Lisa See

An award-winning, internationally acclaimed Chinese bestseller, originally banned in China but 
recently named one of the last decade’s ten most influential books there, To Live tells the epic story 
of one man’s transformation from the spoiled son of a rich landlord to an honorable and kindhearted 
peasant. 
After squandering his family’s fortune in gambling dens and brothels, the young, deeply penitent 
Fugui settles down to do the honest work of a farmer. Forced by the Nationalist Army to leave 
behind his family, he witnesses the horrors and privations of the Civil War, only to return years later 
to face a string of hardships brought on by the ravages of the Cultural Revolution. Left with an ox 
as the companion of his final years, Fugui stands as a model of flinty authenticity, buoyed by his 
appreciation for life in this narrative of humbling power.

English translation available!

Rights Sold: 
US (Anchor), German (Klett-Cotta), French (LGF), Japanese, Turkish (Jaguar Kitap), Spanish (Seix 
Barral) , Portuguese (Companhia das Letras)

Rights Available:
Arabic, Bulgarian, Croatian, Finnish, Hebrew, Hungarian, Norwegian, Polish,
Romanian
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Chronicle of a Blood Merchant

One of the last decade’s ten most influential books in China, this internationally acclaimed novel 
by one of the mainland’s most important contemporary writers provides an unflinching portrait of 
life under Chairman Mao.

A cart-pusher in a silk mill, Xu Sanguan augments his meager salary with regular visits to the 
local blood chief. His visits become lethally frequent as he struggles to provide for his wife and 
three sons at the height of the Cultural Revolution. Shattered to discover that his favorite son was 
actually born of a liaison between his wife and a neighbor, he suffers his greatest indignity, while 
his wife is publicly scorned as a prostitute. Although the poverty and betrayals of Mao’s regime 
have drained him, Xu Sanguan ultimately finds strength in the blood ties of his family. With rare 
emotional intensity, grippingly raw descriptions of place and time, and clear-eyed compassion, Yu 
Hua gives us a stunning tapestry of human life in the grave particulars of one man’s days.

Korean film adaptation, directed by Ha Jung-woo is set to premiere in South Korea on January 15, 2015.

Rights Sold: US (Anchor)  German (Klett-Cotta)  French (Actes Sud)  Spanish (Seix Barral)  Portuguese 
(Companhia das Letras)

English translation available!

Rights Available: Arabic, Croatian, Finnish, Greek, Hebrew, Hungarian, Norwegian, Polish, Romanian
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Cries in the Drizzle

Yu Hua’s beautiful, heartbreaking novel Cries in the Drizzle follows a young Chinese boy 
throughout his childhood and adolescence during the reign of Chairman Mao. 

The middle son of three, Sun Guanglin is constantly neglected ignored by his parents and his 
younger and older brother. Sent away at age six to live with another family, he returns to his 
parents’ house six years later on the same night that their home burns to the ground, making him 
even more a black sheep. Yet Sun Guanglin’s status as an outcast, both at home and in his village, 
places him in a unique position to observe the changing nature of Chinese society, as social 
dynamics — and his very own family — are changed forever under Communist rule. 

With its moving, thoughtful prose, Cries in the Drizzle is a stunning addition to the wide-ranging 
work of one of China’s most distinguished contemporary writers.

Rights Sold: US (Anchor)  French (Actes Sud)

English translation available!

Rights Available: Arabic, Bulgarian, Croatian, Dutch, Finnish, Greek, Hebrew, Hungarian, Japanese, 
Norwegian, Polish, Portuguese, Romanian, Russian, Serbian , Turkish
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Ye Zhaoyan is one of the most popular and prolific writers in China. Born in Nanjing 
in 1957, he is the grandson of Ye Shengtao, one of the most important Chinese writers 
of the early 20th century. 
Ye Zhaoyan came to literary prominence in the early 1980s. His major works include 
Nanjing 1937: A Love Story, Flower Demon, Other People's Love Stories, A Flower’s 
Shadow, Our Hearts Are So Stubborn, etc. He has won many awards, including 
National Awards for Novella, Jiangsu Awards for Literature and Art, etc. He lives in 
Nanjing.

A Flower's Shadow
The small town of 1920s Jiangnan is the setting and 
subject of this story. Small towns like this no longer exist 
in the modern age; they have become a thing of the past. 
However, people’s thoughts can be like an arrow piercing 
through the fabric of time, reviving an era that ended long 
ago. As time flows backward, old dreams gain new vigor, 
and the small town of 1920s Jiangnan finally begins to 
take shape in the minds of the reader.

English Language translation available.
U.S.rights(Simon & Schuster).
Korean rights (Todam Media)
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Our Hearts Are So Stubborn

This is a novel about a generation of educated youths. Their lives 
have been realistically reconstructed through the imagination and 
writing of Zhaoyan Ye. Previous books about this generation of 
educated youths have been closely related to the “grand narrative” 
that is studied in schools today as history. From birth, this generation 
was tasked with assuming the burden of history and making that 
“grand narrative” a reality. Of course in reality, that narrative 
was more often than not a fabrication, even if it did have a small 
correlation with these youths’ lives. In this book, Zhaoyan Ye 
explains the real history of this generation. The main characters of 
the novel are Xuemin Cai, the fourth son in his family, later called 
the “fourth elder”, and his current lover—soon to be wife—Liyan 
Xue. They are attracted to each other from the beginning of the story, and eventually their lives are 
bound tightly together by their romantic affair. Their physical relationship has very little to do with 
the undying love and honesty that drives the plots of traditional love stories, and more to do with the 
unrestrained hopes and dreams that people have, as well as the wanton indulgence of one’s desires. 
Even though the story takes place during an era when the education of the youth was strongly 
emphasized and little self-indulgence was tolerated, the blossoming of these two young students’ 
love cannot be restrained.

Other People's Love

English Language translation available.
U.S.rights(Simon & Schuster).
Korean rights (Todam Media)

Guolu, a college professor, meets a director named Zhongqiu during 
a TV show planning meeting. After getting to know each other, 
Zhongqiu decides to ask Guolu to attend the production of her new 
television show. While visiting the show, Guolu soon finds his way 
into Zhongqiu’s personal life, and is introduced to two generations of 
her family. However, the drama on the show soon begins to leak into 
and entangle Guolu and Zhongqiu’s lives.

English Language translation available.
U.S.rights(Simon & Schuster).
Korean rights (Todam Media)
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Su Tong is one of the most internationally acclaimed writers of contemporary China. Su 
has written seven full-length novels and over 200 short stories, some of which have been 
translated into English, German, Italian and French. 
He is best known in the West for his book Wives and Concubines, published in 1990. The book 
was adapted into the film, Raise the Red Lantern by director Zhang Yimou.
His other major works include Rice, My Life as Emperor, Binu and the Great Wall (translated 
by. Howard Goldblatt), Madwoman on the Bridge and Other Stories, Tattoo: Three Novellas 
and The Boat to Redemption, also translated by Goldblatt.
His novel Hongfen, about two Shanghai prostitutes at the time of Liberation in 1949, has been 
adapted to two films: Li Shaohong's Blush (1994) and Huang Shuqin's Rouged Beauties (1995).
In 2009, he was awarded the Man Asian Literary Prize for his work The Boat to Redemption, 
the second Chinese writer to win the prize.
In 2011, Su Tong was nominated to win the "Man Booker International Prize."

Another Life for Women

The small town of 1920s Jiangnan is the setting and subject of this 
story. Small towns like this no longer exist in the modern age; they 
have become a thing of the past. However, people’s thoughts can 
be like an arrow piercing through the fabric of time, reviving an era 
that ended long ago. As time flows backward, old dreams gain new 
vigor, and the small town of 1920s Jiangnan finally begins to take 
shape in the minds of the reader.E

English Language translation available.
U.S.rights(Simon & Schuster).
Korean rights (Todam Media)
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Lu Min was born in the 70’s in Dongtai, Jiangsu Province.
Among her published works, there are Life of Luxury, Viewfinder, and Unable To 
Deliver This Feeling.She has won the Lu Xun Prize, the Qingchong Wen Literature 
Prize, the Literature Prize of the People, the Chinese Author Award, and the Readers’ 
Award for a Literature Periodical. Her works have been translated into German, 
French, Russian, and Japanese.

Unable To Deliver This Feeling

This is the lastest novel of Lu Min, the young female writer who 
has just won the most important literature award in China. The 
story is very cruel. In 1984, China, a young couple was making 
love after a happy party for Christmas evening. Suddenly, the door 
was broken open and the boy was arrested. According to the law at 
that time, he was sentenced to death.That starts the girl's tragedy 
through all her life...

English Language translation available.
U.S.rights(Simon & Schuster).
Korean rights (Todam Media)
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I N T RODUC T I ON
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BY  PROFE S SOR  PAUL  R ICHARDSON

A CHINESE PAINTING of a crane flying over a branch of plum blossom could
be simply a delightful image to Western eyes, but for a Chinese viewer it may
be loaded with layers of further meaning. The migratory return of the cranes is
a sign of the regeneration of spring and the plum is the first tree to blossom in
the year, sometimes even in time for the Chinese New Year “Spring Festival” in
January or February. It is a symbol, on the one hand, of purity and of virginity,
yet plum blossom also has connotations of sexual pleasure. Meanwhile the
crane, on the whole a negative symbol in India and many Western mythologies,
is celebrated in China as a positive symbol of longevity and wisdom. A picture
of two cranes flying towards the sun might be given as a gift, conveying the
wish that the recipient will enjoy success and rise high in the world.

Such a gift might be wrapped in red paper, though this would be quite
inappropriate if the gift was instead one in commiseration for loss, and the
paper itself might be decorated with subtle patterns, which in themselves carry
further messages that can only be understood by the tutored eye.

A humble plate with a circle of dumplings on it may be more than an
offering of one of China’s favorite comfort foods; it also has a message of
“togetherness”, while eggs (fertility), fish (prosperity) and duck (fidelity)
each carry their own meanings. Noodles, another Chinese staple, signify
longevity and it would be appropriate to serve long noodles at the end
of a meal with a friend who is about to go on a journey.

Similarly, not only foods, plants and creatures have layers of
symbolism woven around them in the Chinese world view, but so too
do natural wonders, such as rivers, lakes and mountains, and man-
made ones such as gardens and buildings, including, of course, those
huge achievements of Chinese creativity such as the Great Wall, the
Grand Imperial Canal and the Forbidden City, as well as humbler
artefacts and crafts, ceremonies and festivals.

While almost every aspect of the Chinese cosmos can be viewed in
both its superficial and its symbolic form, there are many central cultural
icons that are especially redolent in meaning and symbolic power. These
may be very ancient, such as the Four Auspicious Creatures — the dragon-
like loong, which symbolizes, among other things, good luck; the phoenix
(fairness and good governance); the turtle (long life and wisdom); and the
qi’ling, a composite beast that stands for peace and prosperity. They may also
be modern, such as the five-starred flag of the People’s Republic of China. 
Here the red stands for the revolution, the large star for the leadership of the
Party, and the four smaller ones for the four participating classes in the new
Chinese society.

Some of the most familiar Chinese symbols for Westerners are calligraphic
Chinese characters, but for these, as with the other symbols already mentioned

INTRODUCT ION

Left: “Flying upon the Wind” by Chang
Hsitsun
Above: loong and phoenix paper cut

Professor Paul Richardson, who
wrote the Introduction, has held
senior management positions in
international publishing companies
such as Macmillan, Harper Collins
and Reed Elsevier. He was also the
founder and first director of the
Oxford International Centre for
Publishing Studies and a professor at
Oxford Brookes University. He has
also been a visiting professor at
Beijing Normal University and the
Moscow State University for Printing
Arts. Professor Richardson was the
first foreign research fellow at the
Chinese Institute for Publishing
Sciences and is on the international
advisory board of China Book
International. He is a frequent
contributor to China Book Business
Report, China Publishing Today and
China Publishers. 
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CHINA HAS LONG BEEN celebrated for its exquisite
porcelain, which is why porcelain is also called china in
English. Blue-and-white porcelain refers to white porcelain
decorated with blue pigment — most often cobalt oxide. It
is made as follows: the porcelain piece is dried and then
decorated with refined cobalt-blue pigment mixed with
water, coated with a clear glaze, and finally fired at a
temperature of around 1,300°C.

The first blue-and-white porcelain wares were made as
early as in the Tang Dynasty (618–907). The manufacturing
techniques matured in the Yuan Dynasty (1206–1368)
when fine and translucent blue-and-white porcelain
was mass produced at the town of Jingde, which is
traditionally known as the Capital of Porcelain.
Blue-and-white porcelain continued to prosper in
the Ming Dynasty (1368–1644) and, as is generally
agreed, reached the height of its technical excellence
during the reign of Emperor Kangxi (1654–1722) in the
Qing Dynasty.

In the Yuan Dynasty, blue-and-white
porcelain was exported in large quantities
to West Asia, where its beauty won
the hearts of the upper class; in
fact, many patterns were
designed to cater to foreign
tastes. By the beginning of
the 17th century, blue-and-
white porcelain had
aroused great enthusiasm
in European courts and
was avidly 
collected by kings and
princes. Today, many of
the best Yuan Dynasty blue-and-
white porcelain examples are kept in
museums in Turkey and Iran.

B LUE -AND -
WH ITE  PORCELA IN

Blue-glazed vase with white dragon and flower pattern

S Y M B O L S  O F  C H I N A
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THE LI RIVER is a tributary of the Pearl River system in
southern China’s Guangxi Province. It is 272 miles
(437km) long and famous for its beautiful scenery, its
unusual topography and its influence on early 
Chinese history.

Its course from Guilin City to Yangshuo City is one of
China’s most beautiful scenic areas. The river winds like a
green silk belt among mountain chains, with peaks on
both sides rising high into the sky. For thousands of years,
the breathtaking scenery has been admired as a 62 mile
(100km) long Chinese ink painting scroll. It is one of
China’s top tourist destinations, and the beautiful scenery
is printed on the 20 RMB banknote. 

Elephant Trunk Hill is the symbol of the Li River
scenery and there is a beautiful legend about the pagoda
on the hill. An elephant worked so hard for the Emperor of
Heaven that he fell ill, so the local farmers took care of him
until he recovered. Being grateful, he stayed and helped
them. The Emperor was annoyed and thrust his sword
into the elephant’s back and turned the elephant into the
rocky hill. The sword later became the famous pagoda. 

The Li River basin is famous for its green mountains,
transparent river flow, wonderful caves and unique stones.
The peaks along the river are extraordinarily beautiful. On
February 11, 2008, UNESCO and the Chinese government
signed an agreement on establishing the International
Research Centre on Karst in Guilin, the famous tourist city
along the river. 

The Li River also had profound cultural and military
influence in Chinese history. It is recorded that Lingqu
(literally “Spiritual Ditch”) Canal, dug in 214 BC, was the
earliest canal in both China and the world. It was
constructed to connect the Li River and the Xiang River, by
order of the Emperor Qin Shi Huang, to unite the southern
part of China politically and economically.

R IVER  L I  

The Li River on a 20-RMB banknote
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This book is a must-have companion for anyone interested in discovering 
more about China's rich heritage; with over 500 color images, wonderfully 
descriptive text, quick glance information including 'highlights' and 
'key' objects, and all details of address and opening hours. Providing 
comprehensive descriptions not only of well-known attractions, such as 
the Forbidden City and the Shanghai Museum, this guide also covers 
some of the less known and more remote archaeological sites, such as the 
Linzi Museum (where over 600 horses were buried alive at the whim of 
an ancient king), the Museum of Oriental Musical Instruments and the 
Chinese Traditional Medicine Museum. Covering China's most famous 
and respected museums, the book also covers many smaller, lesser-known 
museums, ranging from art and archaeology to science and technology, 
history and politics - all of which combine to provide the reader with a deep 
understanding of China's past and present.

China: Museums

About the Authors

Miriam Clifford holds an MA in classics and archeology. She has lived in Hong Kong and Beijing 
for 14 years, working throughout China as a freelance photographer and a photojournalist for leading 
publications, including The South China Morning Post and Los Angeles Times. She now lives in 
New York.

Cathy Giangrande is an art historian and an archeological conservationist. She has worked at 
museums in the US and Europe and now for the World Monuments Fund in Russia and China. An 
author of books on museums and collecting, her books include Saint Petersburg: Museums, Palaces 
and Historic Collections. She lives in London.

Antony White is an art historian and a publisher. He has been working on illustrated books on the 
land and art of China for the past 25 years. He is the author of The Forbidden City: A Short History 
and Guide. He lives in London.

English rights (Scala), other rights available. 
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4 Wenfeng Road, Chuongchuan District, Nantong, Jiangsu
江苏省南通市崇川区文峰路4号
Tel: (0513) 8559 7740
Open: 9.00–16.30 except Mon 
Gift shop

Nantong Textile Museum
南通纺织博物馆 Nantong fangzhi bowuguan
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The semi-tropical monsoon climate in eastern Jiangsu Province is perfect for 
growing cotton, which has been a thriving industry here since the Song dynasty. It is 
not surprising, therefore, that the area has a rich tradition of textile design.

This old-fashioned but charming museum displays examples of a variety of 
ethnic textiles besides the local Nantong blue calico. In addition to the large collection 
of woven fabrics and clothing, other aspects of traditional life are illustrated, for 
example through demonstrations showing the old techniques such as hand weaving 
on traditional looms and basket weaving. There are also reconstructions of an old-
fashioned kitchen and shop, making this as much a folk museum as a textile gallery. 
All sorts of paraphernalia and tools involved in textile production, from ancient to 
modern times, are exhibited. Historical contracts, bills and paperwork regarding 
transactions of local textile mills are also on view. 

A detailed understanding of 
a number of the displays may be 
difficult as English signage is quite 
limited but the collection is well 
worth seeing, and the spacious 
rooms and pleasant gardens make 
for an enjoyable visit.

204 Dongbei Street, Suzhou, Jiangsu
江苏省苏州市东北街204号
Tel: (0512) 6757 5666
Open: 9.00–17.00 except Mon, last entry 16.00
www.szmuseum.com
Gift shop / bookstore / café

Suzhou Museum
苏州博物馆 Suzhou bowuguan

101

The new museum in Suzhou looks set to become an iconic building that will do 
for Suzhou what the Guggenheim has done for Bilbao, the difference here being that 
the collection itself is of more intrinsic interest than Bilbao. Suzhou is one of the most 
famous and beautiful cities in China, and the building is the last work of one of the city’s 
most internationally famous native sons.

I. M. Pei’s ancestors were of a noble Suzhou family. As a child, he lived in the Pei 
family house in the Lion Forest Garden, one of the great gardens of Suzhou, close to 
the site of the new museum. He emigrated in the 1930s and studied architecture at MIT 
and Harvard. He has undertaken many high-profile building commissions world-wide, 
including the Louvre pyramid, the Miho Museum near Kyoto and the Museum of Islamic 
Art in Doha. In 1999, he was commissioned to build this new museum for Suzhou, which 
opened in 2006.

Shanghai and East China44 CHINESE MUSEUMS ASSOCIATION GUIDE 45

exhibited in a number of buildings scattered throughout the palace.
The Forbidden City can also be entered from the Gate of Divine Prowess 

(Shenwumen) opposite Jingshan Hill in the north. However, entering via the Meridian 
Gate is recommended for a first visit, as walking from south to north gives a clearer 
picture of the palace’s logical layout and follows the route taken by ministers, generals 
and civil servants and others with business at the court. The tunnel-vaulted entrance 
leads to a huge courtyard through which the Golden Water River (Jinshuihe) runs – it 
both feeds the moat and provided water for the palace complex.

Directly opposite is the Gate of Supreme Harmony (Taihemen), the gateway to 
the Outer Court, a vast 30,000-sq-m open space, with low, flanking buildings and a 

central route – the ‘imperial road’ 
– picked out in stone leading 
directly to the Hall of Supreme 
Harmony (Taihedian) .  From 
Ming times the Taihedian was 
the central ceremonial hall, the 
site of imperial coronations, the 
starting point for all of the major 
ceremonies that punctuated the 
court’s annual round, as well as 
for the reception of successful 
c a n d i d a t e s  i n  t h e  i m p e r i a l 
scholars’ civil service exams. This 
is where the Emperor would meet 
and address those of his subjects 

who had business with him, having himself progressed south down the ‘imperial road’ 
from his private quarters in the Inner Court.

Behind Taihedian is a smaller central building, the Hall of Central Harmony 
(Zhonghedian), where the Emperor would put on his robes. The next palace, marking 
the end of the Outer Court, was the Hall of Preserving Harmony (Baohedian), used 
by the Qing for banquets, concerts and the imperial exams. Passing through this, you 
descend three massive marble stairways into an open space that divides 
the Outer Court from the Inner Court – the private quarters of the 
Emperor, his family, concubines, eunuchs and maids. The Inner 
Court is reached through a relatively small but ornate Gate 
of Heavenly Purity (Qianqingmen), outside which 

the Emperor would meet his ministers 
and supplicants and carry on the serious 
business of the day – more detailed and 
less ceremonial than that conducted in 
the Hall of Supreme Harmony. This 
was the northernmost point of his public 
functions.

Proceeding  through the  Inner 
Court, there are three more central 
palaces: the Palace of Heavenly Purity 
(Qianqinggong), the Hall of Union 
(Jiaotaidian) and the Palace of Earthly 
Tranquility (Kunninggong). The first 
doubled as throne room and imperial 
bedchamber; the second doubled as the 
seal room and the centre of the Empress’ 
control of silk culture, and the third as 
shrine and imperial bridal chamber.

To the north of the Inner Court lie 
the beauties of the Imperial Garden – to 
the west and east lie a mass of smaller 
palaces and pavilions, each with a role in 

imperial life, all interconnected. One of the great joys of visiting the Forbidden City is 
to wander through these palaces and discover unexpected angles and delights. Be sure 
to allow enough time to do this. The exhibition halls of the permanent collection are 
scattered throughout. They can either be visited individually or, although of necessity 
too briefly, as part of a general tour. A museum guide is available. There are small 
shops and cafés situated at intervals throughout the site.

Beijing and the North

Wallpaper (tielo)
detail in newly
restored Jade
Pavilion of
Juanqinzhai

Portrait of Cixi

Hall of Supreme 
Harmony
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Encyclopedia of the Peoples of China is a global project 
undertaken by Yilin Press and the UK publisher Greene 
Media. The beautifully illustrated book presents a 
panorama of life styles, customs, traditions, and cultures 
of the 56 ethnic groups of China, interwoven with the 
history of how they came to be a great nation. 
The book combines the wisdom and efforts of many 
experts of the two countries, including Prof. Zhang 
Haiyang of Minzu University in China and Prof. Paul 
Richardson of Oxford Brookes University in the UK. 
This is a project sponsored by the Chinese Government, 
with the purpose of comprehensively introducing some 
of the most fundamental elements of Chinese history 
and culture to readers both in and outside China. It 
is also hoped that the book will help more Western 
readers better understand China. For this purpose, the 
structure and layout of the book are tailored for western 
readership. It strives to present the rich and colorful Chinese culture with an easy and smooth style. 
The ultimate goal is to contribute to world peace and mutual understanding among the nations in this 
age of globalization. 

Rights sold: 
U.K. (Greene Media)
English translation available!
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PEOPLES OF CHINA

Name: Qiang people

Population: 355,000

Main homeland: Aba Tibetan-Qiang Autono-
mous Prefecture and Beichuan Qiang Autono-
mous County in Sichuan

Other main locations: Tongren area in 
Guizhou

Language: spoken the Qiang language of the 
Qiangic branch of the Tibeto-Burman language 
(the Sino-Tibetan language family); written 
Chinese characters; use of the Roman alphabet 
system since 1993

Religion/culture: animism

Occupations: Crop growing: agriculture: 
wheat, maize, highland barley; animal  
husbandry: yak, sheep, pigs, chickens; handi-
crafts: spinning and weaving, embroidery, 

winemaking

The People and their Homeland

There are several forms of address for the Qiang people and 
their sub-families to be found in Chinese classical records 
such as Baima Qiang, Qingyi Qiang (in the Han dynasty); 
Dangchang Qiang, Bailan Qiang (in the Wei/Jin period and 
Southern and Northern dynasties). The modern Qiang call 
themselves ma, rrme, rrma, meaning ‘local people’ in Chinese.

The Qiang nationality had a population of 355,000 in 
2005, 90 per cent of whom lived in the counties of Mao, 
Wenchuan, Li, Heishui, Songpan in the Aba Tibetan-Qiang 
Autonomous Prefecture, Beichuan Qiang Autonomous 
County, and Pingwu county in Mianyang city. Others are 
scattered in the Ganzi Tibetan Autonomous Prefecture. The 
Great Wenchuan Earthquake, measuring 8 on the Richter 
scale, occurred on May 12, 2008; 69,225 people were 
killed and 17,939 people were missing. More than 30,000 
Qiang people, accounting for 10 per cent of the total Qiang 
population, died or fell victim in the disaster.

The Qiang people’s main areas of habitation in Mao 
county, Beichuan Qiang Autonomous County, Wenchuan 
and eastern Li county and southern Songpan in Sichuan 
cover an area of 15,000 sq km (5,800 sq miles). The Qiang-

inhabited area is cold and dry in winter and 
spring, whereas it rains and is warm in 

summer and autumn. 
 

The Origins and History of the Qiang and their 
Oral and Written Languages

The appearance of Qiang, as a generalized 
ethnic name, can be found in early the Jia 
Gu Wen (Oracle Bone Inscription) period. 

In the Zhou dynasty, Qiang people had close 
contact with the Zhou imperial court. During the 

Chunqiu period and the Warring States period, the 
Qiang people started substantial intermixing with other 
Huaxia nationalities. In the Han dynasty, a large-scale 
confrontation developed between the Qiang and the 

Han people. In the Three Kingdoms period, Wei and Shu 
were vying with each other over the Qiang people. The 

THE QIANG PEOPLE

Dr Zhang Xi, Lecturer, Minzu University of China
Dr Huang Chenglong, Associate Research Fellow, Institute of Ethnology 

and Anthropology, Chinese Academy of Social Sciences 
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Religious Beliefs 

The Hani people worship nature and ancestors, following the 
belief that everything in the world has a soul, and have created 
a huge system of divinities. The god of the heavens, Momi, and 
the god of the earth, Mishou, are the two greatest gods. The 
god of the village has the closest interrelation with domestic 
life. The forest spirit above the cottage is the material vehicle of 
the god of the village. Hani people offer sacrifices to the forest 
spirit every year to win its protection and for the development 
of the village. The beima, who connects the world of spirits and 
the human world, is a sorcerer who holds all kinds of religious 
rituals; he also protects and transmits traditional culture. 

The Hani people have many festivals; the most typical 
ones are October New Year, June New Year and the Changxin 
Festival. The Hani people consider October of the lunar 
calendar as the beginning of a year. Its significance is similar to 
that of Han people’s Spring Festival. The six days’ celebration 
is all about worshipping ancestors and entertainment. During 
the festival, people also have the Long Street Banquet, which 
is an occasion for people to have big feast together. June New 
Year is celebrated in June of the lunar calendar. The three to 
five days’ celebration is about recuperating, rebuilding, and 
praying for a bumper harvest. People sing and dance together, 
meet with friends and relatives and engage in the traditional 
activity of nianmoqiu (a Hani traditional game of playing on 
a swing). The Changxin Festival is celebrated in July of the 
lunar calendar when the harvest season comes; the festival is 
concerned with praying for a bumper harvest and wealth. 

Cultural Inheritance

Despite of having no traditional written language of their 
own, the Hani nationality still had a rich and magnificent 
oral literature including myths, legends, epics, stories, fables, 
children’s folk rhymes and sayings. Their legends include the 
Creation of the World and Floodwater. Migration epics include 
Haniapeicongpopo, Yaniyagazanga and the Four Seasons of 
Farming; they have two kinds of poetry: haba and acigu. Haba 
is always performed at important rituals, such as weddings, 
funerals, festivals and sacrifices, with very solemn tones. Its 
lyrics reflect the history and customs of the Hani people; the 
most famous haba is the Twelve Chapters. Acigu are mountain 
folk songs with themes of love, sung in the open countryside. 
Young boys and girls sing melodious acigu in the antiphonal 
style. The Hani people play three and four-stringed musical 
instruments, bawu (a reed instrument), bamboo flutes, reed 
pipes, muye (ox skin drums) and xiangmie (a small bamboo 
wind instrument). 

Hani people from different branches have their own styles 
of dancing. Popular dances include the Big Drum Dance, Fan 
Dance, Bowl Dance, Three Strings Dance, Hand-clapping 
Dance, Wood Peacock Dance, Bamboo-tube Dance and a 
form of vaudeville. Most of the dances and drums interrelate 
closely. Drums can be used as a stage prop or can be beaten 
while people are dancing. The Manggu Dance of the Hani 
people from Jianshui is the most typical drum dance. The drum 
is one of the symbols of the Hani village. 

Hani women are very good at weaving clothes and making 
ornaments and articles used for daily life. The technique of 
making clothes from tree bark is popular among the Hani 
people. Many Hani men are also engaged in woodcarving.

Hani traditional sports games include dangqiu (playing 
on a swing), datuoluo (playing tops), archery, martial arts and 
acrobatics.

below, from left to right: Hani girls dancing; Long Street banquet; 
dangqiu on the swing;  terraced field in morning fog. Terraces are 
used in farming to cultivate sloped land. They decrease erosion and 
surface runoff, and are effective for growing crops requiring much 
water, such as rice. Terraced fields are used widely in rice farming in 
south China.
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Cheongsam Glamour

The Author

The Nanjing Museum is located in Nanjing, Jiangsu Province, China. With an area of 70,000 square 
metres (17 acres), it is one of the largest museums in China. The museum currently has over 400,000 
items in its permanent collection, making it one of the largest in China. Especially notable is the 
museum's enormous collections of Ming and Qing imperial porcelain, which is among the largest in 
the world.

Intro to the Book

This is a collection of quality images of typical Chinese Cheongsam of various styles and in different 
stages of evolution, with brief introductions on the history and culture of Cheongsam, written by the 
most authoritative experts in the field.
The cheongsam is a body-hugging one-piece Chinese dress for women, also known in Mandarin 
Chinese as qipao, and Mandarin gown in English. The stylish and often tight-fitting cheongsam 
or qipao that is best known today was created in the 1920s in Shanghai and made fashionable by 
socialites and upper class women.

Hardcover,  889mm * 1194mm   160 pages     First published in 2014 in Chinese
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The Modernization of 
Chinese Economy

Introduction

The book provides a systematic analysis, from the perspective 
of New Institutional Economics, of the interactions between the 
institutional change and the economic structural transformation in 
China. The topics include state-owned enterprise reform, property 
rights, financial systems, capital markets, exchange rate regimes and 
macroeconomic coordination and policies. The book highlights the 
important role of institutional reform in China’s economic structural 
transformation and provides policy analysis and recommendations 
on several strategically important issues.

The Author
Xiao Geng obtained his PhD in Economics from UCLA. As Senior Fellow and Joint Vice President 
of Research of the Fung Global Institute headquartered in Hong Kong, he directs, oversees and 
coordinates the Institute’s research projects. He is also an Honorary Professor at the University of 
Hong Kong, a Special Advisor on Strategic Development for the Columbia Global Centers East 
Asia, and an Independent Director of the HSBC Bank (China) and the London-based Genesis 
Emerging Markets Fund. 

China’s Path of Reform 
in the Next Decade
Introduction

This an anthology of essays previously published in the academic 
journal Comparison discussing China’s economic reform for 
the next decade. Several globally renowned economists and 
government officials, including Barry Naughton, Zhou Xiaochuan, 
Lou Jiwei, Liu Shijin, Cai Fang, Tian Guoqiang, penned a series of 
discourses on the most important and difficult issues lying ahead 
as China’s economic reform enters into the next ten years. Scholars 
and officials alike made suggestions on the economic reform policy 
systematically, with definite directions and strong feasibility.
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The Author

Prof. Wu Jinglian is a Senior Research Fellow at the Development Research 
Center of the State Council of the People’s Republic of China, and Member 
of the Standing Committee of the Chinese People's Political Consultative 
Conference. He is a Professor of Economics at the Graduate School of the 
Chinese Academy of Social Sciences. In September 2005, Prof. Wu was elected 
as a member of current Executive Committee (2005-2008) of International 
Economic Association (IEA). He serves as an Independent Member of the 
Boards of several companies. 
Professor Wu graduated from Fudan University majoring in economics 
in 1954. He was a Visiting Fellow and Professor at Yale University, MIT 
and Stanford University in the USA and Oxford University, UK. His main research interests are 
theoretical economics, comparative institutional analysis, and theory and policy of the economic 
reform of China. He is the author of numerous books, including Reform: Now at a Critical Point in 
2001 and Fifteen Critical Issues of the Reform of SOEs in 1999. His new book published recently is 
Understanding and Interpreting Chinese Economic Reform.

Zhou Xiaochuan was born in 1948 and graduated from Beijing Chemical 
Engineering Institute with a Bachelor’s Degree in 1975 and Tsinghua University 
with a Doctorate Degree in 1985. 
Zhou spent his career working in China's leading trade and finance organizations. 
He served as Vice-Governor of the People's Bank of China and Governor of 
the China Construction Bank. In 2000 he was appointed Chairman of the China 
Securities Regulatory Commission.
Zhou was a member of the 16th and 17th CPC Central Committees. Since 2002, 
Zhou serves as Governor of People's Bank of China.

Lou Jiwei graduated from Tsinghua University with a Bachelor’s Degree in 
1982 and from Chinese Academy of Social Science with a Master’s Degree in 
1984. He currently serves as Minister of Finance of the PRC.

Liu Shijin earned his bachelor’s degree on economics at Northwest University, and he later acquired 
his PHD on economics from the graduate school of the Chinese Academy of Social Science. He 
works at the Development Research Center of the State Council since 1994 and is now Vice Director 
of the council.
Over two hundred pieces of his work, including dissertations and essays, were published at home 
and abroad. He was also an author, co-author, and coeditor to more than ten academic books.
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The Ideal Landscapes—
The Meaning of Feng-shui

The Author

Yu Kongjian, Born in Jinhua, Zhejiang Province in 1963, Yu 
Kongjian received his Doctor of Design Degree at The Harvard 
Graduate School of Design in 1995. Currently he is the Dean of 
the College of Architecture and Landscape Architecture at Peking 
University. He is also the founder of Turenscape, an internationally 
awarded firm. His practice covers architecture, landscape 
architecture and urban design, across scales. 

Competition of Local 
Governments

Introduction

This book discusses the theoretical paradigm and analytical 
framework of local government competition. It carries out empirical 
analysis from several perspectives - local development mode, 
local protectionism, division of public service duties between 
different government levels, urban government competition, county 
and township level financial and fiscal system, and villager self-
governance etc. The book expands the application of the paradigm 
of “competition-oriented government” in the analysis of economy, 
finance, and political behavior of local governments and explores 
the possibility of using fiscal federalism as a framework of order for 
local government competition.

The Author
Feng Xingyuan, Senior Research Fellow of Rural Development Institute of Chinese Academy of 
Social Sciences (CASS), Professor of CASS Graduate School, and Research Fellow of East-West 
Centre for Business Studies and Cultural Science, Frankfurt School of Finance and Management.
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A Comparative Study of Judicial 
Review Systems

Cultural Analysis in an Age of 
Globalization

Introduction

This is a comparative study of judicial review systems of various 
countries, analyzing the history and characteristics of constitutional 
protection systems while taking into consideration the basic features 
of Chinese constitutional system. Offering some insights into existing 
problems and some constructive countermeasures, the research results of 
this book have significant practical value.

The Authors

Prof. Zhang Qianfan received his PhD in Government from University of Texas at Austin. He 
currently teaches at Peking University Law School as a doctoral advisor, while holding the positions 
of Vice President of Chinese Association of Constitution Studies and Chief Editor of Nanjing 
University Law Review.
His research interests are: comparative constitutional law, comparative administrative law, 
constitutionalism and economic development, comparative political philosophy and empirical 
analysis of public choice.
He is the author of Legal Adjustments of Market Economy, The Sole of Liberty: US Constitution and 
Government System and Western Constitutional Systems. He is the Chief Editor of the 10th Five-
years Plan state-sponsored textbook Constitution Studies. He coauthored Constitutionalism, Rule of 
Law and Economic Development. He is the project manager of Chinese translation of Processes of 
Constitutional Decision Making: Cases And Materials and Harvard Law Review: Selected Essays on 
Constitutional Law. His other works include over 120 academic essays and commentaries.

Bao Wanchao, LL.D., teaches at School of Government, Peking University. His research interests 
include basic theories of constitutional law and administrative law.

Wang Weiming, LL.D., Deputy Dean and associate professor of Dpt of Law, Shanghai University 
of Political Science and Law. His research interests include basic theories of constitutional law and 
comparative constitutional systems.

The book draws upon contemporary work in anthropology, philosophy, linguistics, and literary 
theory to analyze the rise of “speculative capital” and its role in a global shift from production-
centered to circulation-centered capitalism.  
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Amerian scholar  Benjamin Lee holds a PhD in Anthropology an MA 
in Human Development from the University of Chicago, and a BA 
in Psychology from Johns Hopkins University. He was the founding 
director for the Center for Transcultural Studies in Chicago and was 
recently a recipient of a Guggenheim Fellowship. Lee has written 
extensively on the anthropology and philosophy of language, literary 
theory, and global cultural studies.

The Author
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